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Please note: This syllabus is for the in-country version of this course. It will be modified as appropriate for online
learning, including the addition of co-curricular activities including virtual My Global City events. The updated

syllabus will be available by June 15. Please contact CAPA with any questions about choosing your courses at
800.793.0334.

Course Description

Moving images are ubiquitous. As one of the most pervasive manifestations of the digital age, they broke out with the con-
fines of the cinema theatre and show up on the multitude of screens around us. Just as we are surrounded by many forms
of the audio-visual, we also encounter a multitude of editing practices. From blockbusters to YouTube videos we experience
images that are carefully selected and artfully cut in a way that is entertaining, persuasive or simply moving.

The course is designed to introduce you to the theory, practice and art of editing. It intertwines historical accounts of editing
practice with media analysis and hands-on exercises. Each of the first nine sessions is devoted to one of the key concepts
that illuminate intersections between media and culture: conversation, gaze, action, persuasion, story, beat, humour, meta-
phor and voice. Each session is then divided into three distinctive parts. The first uses film excerpts to showcase editing
devices employed in relation to the theme of the class. The second introduces a theoretical understanding of the pertinent
editing procedures and instigates a discussion around them. In the last part of the session you will use a pre-selected set of
clips to create your own edit.

The course is based on an innovative approach to editing techniques that sees them in a close dialogue with the underlying
cultural phenomena that shape the current media landscape.

Course Aims

The primary goal of the course is to teach you a breadth of editing techniques in a way that informs practice with a theoretical
understanding of editing and within its historical context.

Requirements and Prerequisites
There are no specific prerequisites for this course.

Learning Outcomes
A) Developing technical skills in moving image editing;
B) Broadening knowledge of media history;

)

Learning a selection of media theories;

o QO

)
Enhancing skills in critical analysis of media;
) Producing a visual essay;
) Producing a portfolio showcasing editing skills.

T m

Developmental Qutcomes

Students should demonstrate: independence, creativity, critical thinking, goal orientation, self-confidence, resilience, appre-
ciation of differences.




Class methodology
This course will meet twice per week. Each session will have a practical component and there will be a screening of film
excerpts at the beginning of the class. There will also be some reading assignments and we will discuss readings in class.

Major Assignments and grade percentage:

Editing portfolio: during each class students will learn an editing technique and have an opportunity to create their own short
edits. These will be assessed as students’ individual portfolio at the end of the course. Grade: 20%; learning outcomes A, F.

Participation and attendance: students are expected to participate actively in class discussions. Grade: 10%; learning out-
comes B-D.

Written assignment: students will write a 2,000 word essay analysing editing devices employed in a film of their choice. Grade:
25%; learning outcomes B-D.

Audio-visual essay: at the end of the course, students will create an audio-visual essay about the selected concepts discussed
in class. Grade: 45%; learning outcomes A-E.
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Course Materials
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Mulvey, Laura. ‘Visual Pleasure and Narrative Cinema.’ In Film Theory and Criticism: Introductory Readings. Eds. Leo Braudy
and Marshall Cohen. New York: Oxford UP, 1999: 833-44.

Murch, Walter. In the Blink of An Eye. A Perspective on Film Editing, 2" ed. Los Angeles: Silman-James Press, 2001.
Ondaatje, Michael. The Conversations. Walter Murch and the Art of Editing Film. New York: Alfred A. Knopf, 2010.
Pearlman, Karen. Cutting Rhythms. Intuitive Film Editing. New York: Focal Press, 2016.

Recommended readings:
Fairservice, Don. Film Editing: History, Theory and Practice. Manchester: Manchester University Press, 2001.




Grimshaw, Anna. 2008. The Ethnographer's Eye: Ways of Seeing in Modern Anthropology. Cambridge: Cambridge Univ.
Press.

Uri Hasson, Ohad Landesman, Barbara Knappmeyer, Ignacio Vallines, Nava Rubin and David J. Heeger, ‘Neurocinematics:
the Neuroscience of Film,” Projections 2, issue 1 (Summer 2008): 1-26.

Phelan, James. 1996. Narrative as rhetoric: technique, audiences, ethics, ideology. Columbus: Ohio State University Press.

Weekly Course Schedule

We will finalise our weekly reading schedule based on student sign-ups on the first week.

Attendance, Participation & Student Responsibilities

Attendance: CAPA has a mandatory attendance policy. Attendance is taken at the beginning of every class. Unauthorized
absence from class will result in a reduction of the final grade and potentially a failure for the course.

Missing classes for medical reasons: If you need to miss a class for medical reasons or for a family emergency, you must send
an e-mail to let the Director of Academic Affairs (DAA) know at least one hour in advance of your class or meeting at the
following e-mail: . Note that calling the CAPA Center ( ) is acceptable only if you do not temporarily
have access to the internet. An e-mail is still required as quickly as you can get access to the internet again. You will need to
provide evidence of the reason for your absence. Unexcused absences will result in a grade reduction. In the event of a
missed class or field trip, it is your responsibility to contact your instructor and make up any missed assignments.

Class Participation: Students are expected to participate actively and critically in class discussions, and the participation por-
tion of the class will be graded accordingly. Students must read assignments BEFORE the class, and come in on time.
Participation is a vital part of your grade: students are expected to participate orally in seminars and in online forums and
discussions in a critical and evaluative manner; to interact with the faculty and fellow students with respect and tolerance;
and to actively engage in discussion. Derogatory or inflammatory comments about the cultures, perspectives or attitudes of

others in the class will not be tolerated.

Academic Integrity: A high level of responsibility and academic honesty is expected. Because the value of an academic course
depends upon the absolute integrity of the work done by the student, it is imperative that a student demonstrates a high
standard of individual honor in his or her scholastic work and class behavior. Plagiarism and cheating will result in dismissal
from the program. See the Handbook of CAPA Academic Policies for more information and resources on plagiarism.

Technology: All students are expected to use a laptop or other appropriate electronic device with a reliable internet
connection and a camera for participation in all classes, group activities, and co-curricular events. All courses use Zoom and
Canvas (LMS) technology. If you require an accommodation regarding your use of electronic equipment, please speak with
the faculty member or Academic Affairs.

Use of Electronic Translators: In Language courses students are NOT allowed to use electronic translators for writing texts
in the target language: those submitting compositions and texts of whatever kind translated in such a fashion will receive a
final F grade for the course.

Late Submission: Late submission of papers, projects, journal entries, pieces of homework and portfolios is only permitted
with prior approval. A request must be made to the relevant Faculty member no later than two days prior to the due date.
Late submission without prior approval will result in a full alpha grade penalty. In either case, work cannot be submitted
after feedback has been provided to the rest of the class on the relevant assessment or one week after the due date
whichever comes first, after which point a grade of F will be given for the assessment.

Behavior during Examinations: During examinations, you must do your own work. Unless specifically instructed by the
lecturer or instructor, talking during an exam is not permitted, nor may you compare papers, copy from others, or
collaborate in any way. Any failure to abide by examination rules will result in failure of the exam, and may lead to failure
of the course and disciplinary action.
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