The COURANTE (2 types: french and Ltalian)

* The French verb 'courir' or Italian 'correre’ means: +0 CUN

* The Courante is the _Setond (second/third) dance of the suite, unless there is a
Prelude, in which case it would be _thir d (second/third).

* It begins with an _0Nn0ccusig (anacruﬂs/l\alf—l)ar uPLeat).

3 3 3
* It is always in simple triple time: _4 2 or_2
* Itisin hil_\acy form.
* The speed is usually __ fast (Fast/slow/ moderate).

french Courante [talian Courante

* Dotted notes * Running passages

* Cross accents * Free flowing

* Great variety of rhythm * Faster than French Courante

Now write a paragraph about...

The French Courante

Originating from France | it has an anacansis and is im‘rl‘(oh, tme. Tt dtin

fwfuru a G{rwj W\rivf\j of F‘\JH‘\M Such o¢ dodfed noks and cMSS—r‘\U#\MS\

It is ia b]’/\mj {onv\ and_i$ uswa((y -\fo$’f and {l'vdj-

The Italian Courante

The ﬂ'cv(n'k/\ Co»\fw\fe, is O‘H—u\ -(ashf ond more {me,ﬂowimj 'H\W\ #\{

Freadh Couwrcante - T has an anaccusis, is USum((‘jl in ’?r of 3? and (s in

binaruy form .
J

The SARABANDE

*

*

*

*

L I S

This is the only _Slow (Easi/alw/moderate) movement of the Suite.
(Enghsl’\/SPanisL/"r&ncM origin.

It always comes after the __Courante , which means it is usually
the _third

Ttisin_kia ary  form and the character is very du’;nir’.‘eo{ (dignified/plagful

T+ does not  (does/does not) begin with an anacrusis.

It is of anish

dance of the suite.

The time signature is simple ‘frigle, (dople/triple/ quadruple).

The main feature is the emphasis on the _Second  (first/second/last) beat of each bar.

It has a L’tOMOI{Jl‘\o(\f ¢ (polyphonic/hamophonic) texture (i.e. based on chords) and often

features ornaments (ornaments/ 3lissanJoa).

Now write a paragraph here about the ‘Sarabande’:

A SJ(ou‘elj and digl\i(.‘ad danc in a Slow 4<Mpo; the Sorabande offen fradure

an u~|akox5is on the 2nd beat gnd {w&ums ornaments . I s in -fn‘\oh dime_

does not have an gnacrusi¢ gad i€ in b;‘/\arbq -\FBrM.

The NINUET

*

*

This dance comes after the Sarabande_  and before the G'{ V) . It does

not have an _GaaCrusrs (‘nntroJvction/anacrUais/enJing).

(simPIE/cOmp]icateJ) and S+a+e,lg (solerun /siatelg) dance. It is
always in §implt 'fm‘g(e. (simPle vale/s'lmple triple) time and is played at a Moderate
(gasf/slou/moderafe) speed.

The Minuet originates from _France (Syain/ﬂance) and is in bq}\ggf form.

It is a very Su'MFfL,

Now - as usual - write a paragraph here about the Minuet:

The Miauet is & s+a1fc,lj Freadn dance in %Fi‘plc bimp . Tt does qof have

oA aAGCruSiS and 1S in Iamry form _ The Miauet is a(wmj; 'o(a%gg(

between 4he Sarabande and GI'JV\Q . The charatter s verj SfM'p{L-
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And finally = The G1GUE

* Pronounced 'jig', this dance originates from England, Ireland or Scatland .

* Itisa light and [aF\ (silly/rapid) dance, and usually has ng( (sensitie/fugal/

chordal) treatment of the main theme.
* The Gigue usually begins with voices entering SLQM&+0(§ (separatEIj/togetFEr).

* Tt is usually in_comgowrd  (simple/compaind) time, and therefore has continuous
division of its beats into _threes . !,;’;_.. %

* Ttisthe finad sixtl\/)finai dance of the suite.

* It usually begins with an __onacrnsis

* Itisin hil\c\/ﬁ form.

And now, of course - write a paragraph about the 'Gigue':

This {fined dance often locjms with the theme QJ\“{(T/\_j ot different {fimes

in different voiceS. Tt is wually in Compound 4ime and ha$ an anacrusic.
I is light and ragid_in charader and hag its ocigins in the Unided

k/\'/\jo(oM-IJr is in L»'M\fbl (OHV\= the Same a5 all the other dances .

Did you knou that there are lots of other dance movements that can be 1n a
suite? Yoo uon't be tested on these but they are 3004 to know. They aluays
appear betueen the Sarabande and the Gigue. See 1 you can [ist theee of these

movements here:

l. 60 UL

2. Lowre

3. Air

Well done!
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Crossword

\ 4

BNEES

>

™|
REEERE
REENESERNE

P
D

0

|

<

Across

1. King's own musicians
5. Treatment of a gigue (Hint: In the style of Bach)

8. A Romantic composer we haven't studied

9. Person with no magical powers (a la farry Potter)

10. Final dance of a Suite

12. Stately French dance

13. Tuning system known as temperament
14. Sarabande and Minuet do not have this

17. Dance with mainly ‘homophonic’ texture

19. Handel's birthplace

20. Purcell's birthplace

22. Gigue is usually in this kind of time
25. Princess Leia's home planet

26. Bach's 2nd wife's first name

29. Main rhythmic value of the Allemande
30. Purcell wrote none of these
31. Meaning of the word 'fugue’

<]

Illﬂ
Tlolkli 0 IIIII

Dowun

1. Bach's instrumental period

2. Purcell wrote one for St. Cecelia

3. Another way of describing Bach's Leipzig period

4. Handel and Purcell are both buried here

5. Bach wrote 48 of these

6. Composition for voices

7. Handel's main place of residence

9. Handel's most famous oratorio

11. The only dance of the suite in § time

15. Bach wrote 48 of these too

16. A dance that sometimes precedes an Allemande

18. All dances are in this form

21. A Sarabande often contains these

23. Like an oratorio but with scenery, costumes
and action

24. This person wrote only 1 opera

27. Composer of 207 cantatas

28. Tempo of a Sarabande
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Test Paper... sort of

All musicianship books end with a test paper, but this one is DIFFERENT. It already has
the answers in it (mostig urong answers!) and your job is to be the teacher - you have to mark it.

When you've found all the mistakes, go to www.blitzbooks.com.au and download the
EXACT SAME PAPER - this time with no answers already in it. See if you can get 100%)!

Total Marks 14

A. Write the scale o@ harmonic minor 2

6
Write the key signature *
Use minims
Write one octave going down X
Mark each tone with a slur
e Complete the scale with a double bar line /

Ax \ ] | | | > . 0
o O 1 1 1 1 O [9] I 24 1 I
o> —F——< = - — t 1 + ]
\.).\L ~ L 4 13 !
B. Write the major scale with the key signature of six flats l
o ~ 5
¢ lUse accideptals
» Use crotchets
« Write one octave going up X 4reble nofe writfen
e Mark the semitones X
 Complete the scale with a double bar line v~
I l L /\ {\ P
ol s = 1 |
i { | 1 1 1
b Sl 1 = I LI - T
—
C. Rewrite these notes(@ semitone highgr using different letter names O
3
o) — ] } I HO- I &—’-‘-——H
~ fo—+—$©S 1— E" 1 v‘%} 1 t 1

Question 2

MELODY WRITING

Write an eight bar melody in A flat major.

¢ Use this rhythm for the first four bars.
e Add the phrasing

T
Y A1 b1 Y AL

4\\[\1&3(37 bQ—M
| ‘T/ P | N N \{/
S e { o — —]
1 14 T 1 Y AN SR S o i ]
T 17 | —1 L 1 Y 1
J L 4 T 14 T 1 — X
-{a/\l( 4 "“""j
f\\‘.m/] [\\A——'f’_‘i \ 1 A
 S— Py I A A — T | 1 B I— n
g NV S B S S " m— { —1 a|
—w T ) S ) I I — P S— 12 T
A\a D S— A . I — d S 1]
JU v .
) X’74l’\ T—~—  —~——
Y. intere st
not good lacks int

In pianoforte style, harmonise the two cadences marked with brackets.

HARMONY

no fwird
W’iﬁ A} i T i :ﬁ =
1 N\ 1\ 1 ! T 1 S~
! c|% )g g ' =
P’

r-a YO8 . D) B l 7 VA s
- * £ T )

F ; ] o

Total Marks 10

Total Marks 10
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FORM and HISTORY

A. Briefly describe the following dances:

Total Marks 26 -l

i) Allemande

in.common. dime . IX has sumiguavecs. Ihis a2
seckions. Loom. Gumwj7 ...................................................................
ii) Sarabande |

/
SBadh e awikt.clext . He . gleml . 0. Grommomay 4
( com ). 1635 - 1150, He.awos NOT  Australian.. He weole..

Avord irrelevent or Subjective  Comments

D. In the table below, place a tick in the correct column to show which
composer wrote each work.

Work Bach Handel Purcell
Toccata and Fugue in D minor / \/
The Harmonious Blacksmith @( \/

Israel in Egypt \/ &/

The 'Bell' Anthem Q

The Christmas Oratorio \< \&

Goldberg Variations ya Vv

E. Did Bach write operas? Yes or No? T"\V(\k N Y

F. Name two different genres of music by Handel.

............... Stuft. for.Conserts.ond SAFE oo Aurehr L

\YEV Sl /9 /60

| Now g0 to wrblitzbooks.com.au and dounload the uncOmP'eteJ version of his

7 paper. There's also worksheets, manvscript and more!
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The Aural Exam

- =
< >

The written paper only makes up 60% of your final mark, so it is very important to
practice your aural skills as regularly as possible.

Go to www.blitzbooks.com.au for the following FREE downloads which will help you
prepare for the aural exam:

Tutorials: The tutorials go through all the different types of questions and how to go
about answering them.

Exams: There are also two aural exam downloads; the papers for these are printed on
pages 53 to 58 of this workbook.

Expression and Mood

= S
< >

One of the tasks in the aural exam, called 'Expression and Mood', is to add dynamic and
articulation markings to a printed melody, according to what you hear.

This can be quite tricky if you've never done it before, and it's good to practise it lots
and lots! On the following page there are six melodies. For each one you need to:

* Listen to it on www.blitzbooks.com.au (they are part of the aural tutorials)
* Mark in the dynamics and articulation

*  Mark the cadence points (discuss this more with your teacher, but basically it
means to put a square bracket over the last two notes of each section/phrase, and
can be done without listening!)

* Describe the mood in a few words e.g. ‘mischievous and bold'

Each melody is only played 3 times... so you really have to be on the balll It may be
helpful to do the following:

1st playing: Add the dynamics e.g. p, f, accent, crescendo sign
2nd playing: Add the articulation e.g. staccatos and slurs

3rd playing: There is a 2-minute interval before the 3rd playing. This is your chance
to make sure every note has some sort of marking and to go over the dynamics. Then
use the 3rd playing to check everything thoroughly!

'Examples for Expression and Mood

=
>

—
1
—
ry Iy
]
0 1 [ — | ——
s T
S =X ! 1 1 1 .’ = - ] | — ]
D) L A" I et L4 * din
), S =
| far Wil t T ] 1 1 & —1
&J .d{ .L‘ JIJ .]- - 1 1 I li _J[. 1
B % ~_ 7~ — Crege -
) Re—— X T —n
P’ A 1 1. T T IAY 1 —= 0 1 ]
s3] e e s o e o o P S Cam—
- - 7 | & -I[= = 1 I 1 1 1 - U } 1
3 Y mp ~f F r
) o P — Tt
= 1 —1 1 T T 1 }} LI “
\.jl ! I T i l{ 1
I ———— re

g
(“._
ol
AN
il
| 18R
[ 18
N
L
O

s ¥ w - f
l'ﬁ | S
I — f 2 —r —T— — ]
i ] < = = f
"_—/—/ Fr °
/”q /
- l . A
e e e et e e s —H !

g © J r i cresc. T p
Q.}) - < =  N— - 0 0 - — 1 ﬁAU
Ec=e====e=a===> - S-=—

ClesC



s AURAL TEST PAPER I TIME and RHY THM Total Marks 10
FOURTH GRADE MUSICIANSHIP
A TIME 7

PITCH Total Marks 21 | 2
% Name the time of this melody as either:

¢ Simple duple;
A. SCALE FORMS 2 * Simple triple; or

2 e Compound duple

Name each scale as either major or harmonic minor

() ... Hocmonic. mings .. () o MALOC oo Then write the time signature
Beat value: quaver
3
B. SCALE NOTES K a Time SJMP‘L’(GP(L ................ Time Signature .....B.oovoceeeeeeeeeeeeenn
Key: B flat major
h | < o
g U 0 I 1T A\=4 I}
G S i = i = j 3
o o B. RHYTHM DICTATION 8
Number of bars: 3 Time signature: 2
C. TRIADS G4
4
Name each triad as either major or minor = " " ——— ; — "= — 7
e — ' R R e — T I’ B = — o i i
[ Y M.a.t.}.q.c .............................. ) Movof .................................
D. MOTION
7
Name each passage as being similar, contrary or oblique motion. 4
(i) Con‘Ffwj ........................ (i) oo O (w}uﬂ— ...............................
E. CADENCES Y
4
Name each cadence as either Perfect or Imperfect.
(@) TvpecLech W) o Perdect
1 / Musicianship Aural Grade 4 2 / Musicianship Aural Grade 4
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Question 3

EXPRESSION and MOOD

Total Marks 5

e —— T
A | / /‘ f‘\- __j /
= = )
|| [ | Il I 11 | | I I ’ ]
[Y) [  — 1 [
IS r
b — m— - — —
P’ AN/ | 1 - PRNLACH n
—— g e F e
ANS"4 ! T 4 I 717 ) I T T T 1
[Y) o r | | [ |
N f
Mood: GOHW\O(SPIHJf‘ld ......

Question 5

FORM

Total Marks 4

Name the form of this melody as either Binary or Ternary

3 / Musicianship Aural Grade 4
54

AURAL TEST PAPER 11
FOURTH GRADE MUSICIANSHIP

A. SCALE FORMS

PITCH Total Marks 21

2
Name each scale as either major or harmonic minor 2
R MGUM ................................. O Hacmanic.. Mool
B. SCALE NOTES 7
7
Key: D major
Dy
o H4 1T T C
&* = ii
by (p O O
C. TRIADS
Name each triad as either major or minor )/ 4
(1) oo MIOOL (i) oo
D. MOTION
N . . 4
Name each passage as being similar, contrary or oblique motion. 4
O 0 b.’.iqm.ﬁ.f .............................. Y S
E. CADENCES m
Name each cadence as either Perfect or Imperfect. 4
(1) oo Perfech e (il IMgcr XS

1 / Musicianship Aural ii Grade 4
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TIVE and RV T

Total Marks 10

A TIME

Name the time of this melody as either:

e Simple duple;

» Simple triple; or

e Compound duple

Then write the time signature

Beat value: dotted crotchet

7

2

Time ....Com QW\AO{MP‘Q- .............. Time Signature ......8 ..o

B. RHYTHM DICTATION

Number of bars: 3 Time signature:

3
4

)

|

]

o-H
-
.
!,—~
o
4
N

SEER

L

2 / Musicianship Aural ii Grade 4

EXPRESSION and MOOD Total Marks 5

————
— T ///‘// T T
| -~
" —— — 1 i m—
11 1 ] 1 = R — 1 "4 1 ! 1 |
11 1 ] 1 T — T M 1 1
—_ = | ——
— . _———fF—
T e —  —— ——  — o |
. | ] 1 = ) | T 1)
Z b5 1 1/ Il 1 | & ] 1 1/ | 11 1 1|
v_T | 4 1 ] || = 1 T | 4 1 | | | ] 1}
e I i  — i [ 4
Cresc =

Mood: Q/L\QL/ 6\/\0\ ()la ‘(\Al

Name the form of this melody as either Binary or Ternary......6ﬂ\.@.( .......................................

3 / Musicianship Aural ii Grade 4
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Mad Multiple Choice

5. An Allemande is: serious and moderate

A

1. A double sharp
A: raises a sharp by a fone
B: raises a flat by a tone

@mises a note by a tone

(P.5. A dowble 5Lar? cancels ot s‘war? or Elat sign!)

2. What is special about marking tones in a minor scale?

@Don"r mark 6-7
B: Only mark 6-7
C: Avoid 3-4

3. Handel was born in:

(4)1685

B: 1865
C: 1659

4. In an interrupted cadence one must:

A: double the third of chord I
double the third of chord vi

C: double the third of both chords
D: double the root

58

B: stately and simple

C: Spanish

Y

6. Bach wrote:
A: one opera called Dido and Aeneas

B: lots of operas

@no operas

#When is the only tie the Allemande wouldn't go first Tn a site?

When there 15 o Prelude

7. In 'Supertonic-Tonic' cadences, you must
A: double the third of chord I
@ﬂ‘iple the root of chord I
C: quadruple the fifth of chord I

8. Purcell is famous because:
he was the only really good English composer of his era
B: he wrote no oratorios

C: he was buried in Westminster Abbey

9. The Minuet always comes A: just after the Sarabande
B: just before the Gigue
@between the Sarabande and the Gigue
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10. A chromatic interval is one in which: A: Both the accidentals are the same

B: Both the letter names are different

@Bo’rh the letter names are the same

g7 4

11. Bach wrote most of his sacred works in:

A: Weimar

Leipzig

C: bed

12. The reason harmonic minor scales sound like they are from "Aladdin" is:
A: they contain a perfect fifth

fhey contain an augmented second between scale degrees 6 and 7
C: they are not happy

13. In the "Expression and Mood" section of the aural exam, you should:
A: mark all the dynamics and articulation in the first playing
B: refrain from writing anything until the 3rd playing

C: mark the dynamics first, the articulation second and use the third time to check
any of the above, as long as it suits you the best

14. An imperfect cadence sounds:

A: finished

unfinished

C: interrupted






