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Old Midsummer, 2016 
mixed media on canvas, 8x8’ 
 
Inspired by both her Uruguayan heritage and South American artist Joaquín Torres García, Old 
Midsummer is a star map with south pointed towards the top. The concept of flipping the compass is 
a medium for the artist to guide herself back to her roots in Uruguay and the fond summer memories 
that the country gave her. Old Midsummer also makes references to Shakespeare’s A Midsummer 
Night’s Dream through both its title and the donkey atop Hermes. 
 
Written by Natalie McNew, Brendon Lane, James Shepherd, Margaret Riley, Ashley Cheeseman 
 
 

 
 
El Sur, 2017 
mixed media on canvas, 8x10’ 
 
El Sur, translating to “the south,” is a piece directly deriving from Joaquín Torres García’s piece 
Inverted America. In both of these pieces the orientation of the world is flipped, placing the south at 
the top. By arranging it in this way, it shows that the south is significant in its own way, not in relation 
to the north. This piece is also personal for Ana Vizcarra Rankin, reflecting on her time in Uruguay. 
This map continues the artist’s ongoing exploration of cartographic art as well as humanity’s 
relationship to our planet and how we treat it. 
 
Written by Karissa Deiter, Breanna Nelson, Mab Ulrich-Neureuter 
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Warm Acid Bath, 2017 
mixed media on canvas, 6x8’ 
 
Drawing inspiration from Joaquín Torres García’s América Invertida, Ana Vizcarra Rankin creates a 
map with the South positioned at the top of the composition. Torres García’s work remained with her 
from childhood and she revisited its impact in Warm Acid Bath, which was included in her first solo 
exhibition “Time/Scale.” This work reflects Rankin’s sense of urgency about the physical health of the 
planet and the subsequent fate of humanity. Her hope is that, by encountering her maps, the 
experience will move people to reconsider their beliefs about nature and its value as well as the 
importance and consequences of travel and mobility.  
 
Written by Tyler Le, Jia Li Bernstein, Hannah Guldin, Danielle Parker, Natalie McNew. 
 
 
 

  
 
Reaction Chamber, 2018 
graphite on cotton paper, 32x32” 
 
This piece shows an up-close view of subatomic particles captured from a Fermi Lab experiment, a 
concept in contrast to her other pieces exploring large expanses of land and space. Ana Vizcarra 
Rankin enjoys exploring using more organic material in her pieces. She reflects on her upbringing 
and how her dad was a scientist and how her mother was a poet. She uses these influences to show 
philosophical ideas through scientific methods. Much of her work has the purpose of showing the 
world as the public perceives it in a new light. She focuses on bringing that which is usually 
overlooked, through new orientations or magnifying the subject matter. 
 
Written by John Hollas and Ashley Cheeseman.  
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Bubble Chamber 3, 2018 
graphite and gesso on drafting film, 12x12”  
 
Ana Vizcarra Rankin plays with light and texture through her experimental use of graphite and gesso 
that she made herself. By recording the location of the stars and planets, Vizcarra Rankin has 
grounded her work firmly in a specific moment while simultaneously paying tribute to home of 
Uruguay.   
 
Written by Hannah Miller, Brendon Lane, Olivia Montalvo.  
 
 
 

 
 
Bubble chamber 4, 2018 
graphite and gesso on drafting film,12x12”  
 
Using unconventional mediums and self-made materials, Ana Vizcarra Rankin creates chaotic star 
maps in her Bubble Chamber series. Though these pieces all seem similar to a viewer, they are each 
unique to Rankin. Her star map pieces are all based on specific places she experienced in Uruguay. 
Night skies seen through a clearing in the forest or on the beach, each one represents a cherished 
memory. The pieces in this series all have enough visual distinction that, without having the 
memories themselves, viewers can appreciate the beauty and significance of a single moment and 
the importance those moments hold as time passes. 
 
Written by Karissa Deiter and Kristen Bere. 
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Elephant’s Trunk Nebula, 2013 
oil on panel, 12x24”  
 
Uruguay’s night sky was an important part of Ana Vizcarra Rankin’s childhood. When she moved to 
Philadelphia, she no longer had access to the stars because of urban light. This piece represents the 
coming together of her identity, particularly the pieces that she had inherited from her parents: a love 
of science and a love of art. Light is dark and what is dark is light recalling the juxtaposition of 
Uruguay and Philadelphia in her life. 
 
Written by Mab Ulrich-Neutereuter, Hannah Guldin, James Shepherd.  
 
 

 
 
Bubble Chamber 6, 2018 
graphite and gesso on drafting film,12x12” 
 
This piece takes inspiration from subatomic particle dispersion readouts from a Fermi Lab bubble 
chamber experiment. Along the same lines of her other pieces, this explores how we view our place 
in the universe. Like most of the other works in the Bubble Chamber series, Rankin uses graphite and 
gesso to create a lively composition that leads the eye around the piece through the use of line and 
texture. The work has an otherworldly feel that brings attention to the cosmos and reminds us of our 
place among the stars.  
 
Written by Hannah Miller and John Hollas.  
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Bubble chamber 7, 2018 
graphite and gesso on drafting film,12x12”  
 
Ana Vizcarra Rankin’s childhood was shaped in many ways by her scientist father who moved the 
family from Uruguay to Oklahoma to further his education and who passed to her a love of 
understanding the environment around her. Using gesso which she made herself, Vizcarra Rankin 
creates a series of trials for her Bubble chamber series of which this work is a part. Reminiscent of 
star charts and diagrams of subatomic particles, the work is also a result of the unique and 
experimental combination of materials.  
 
 

 
 
Holding Space, 2019 
Interactive Installation with Starmap, 8x8x8’ 
 
As a child, Ana Vizcarra Rankin spent much of her time riding her bike from a beach near her home 
to art class weekly and collecting small objects she found along the way. For Vizcarra Rankin, the 
starmaps that she creates grow out of those childhood explorations and the outdoor places she had 
experienced. She prefers organic materials to emphasize her relationship with the environment. In 
this work, she uses shells, bones of animals, and other natural objects. This further pushes Vizcarra 
Rankin’s fascination with the relationship between a space/territory and its astrological story or myth. 
As she has family all around the world, she’s grown up in different places, finding many unique things 
initially collecting them from place to place and making it her home.   
 
Written by Jia Li Bernstein, Danielle Parker, Ashley Crist.  
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World Map [Renaming], 2017  
collage packing tape, 20x30”  
 
The inverted maps of her countryman and fellow artist, Joaquín Torres-García have inspired Ana 
Vicarra Rankin from a young age. Like Torres-García, this map challenges the north-centric 
perspective other maps by placing south at the top rather than the bottom. Vizcarra Rankin is able to 
explore her Uruguayan heritage by creating a conversation that subverts the focus on the Northern 
Hemisphere as well as expand the meaning of space beyond traditional notions of space and 
knowledge.  
 
Written by Maria Barba and Ashley Crist.  
 
 

 
 
World Planes Live, 2019 
collage,15x15” 
 
Joaquín Torres García announced, “Nuestro Norte es El Sur (Our North is the South)” and the work 
he created based on this principle has influenced many South American artists including Ana Vizcarra 
Rankin. She has taken Torres García’s principles of a re-imagined world map and created a map that 
confronts the hegemony of the North. Like the poet José Agustín Goytisolo, Vizcarra Rankin claims 
with her work that “Todas estas cosas había una vez cuando yo soñaba un mundo al revés (There 
were all of these things once when I used to dream about an upside-down world). 
 
Written by Margaret Riley. 
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World Map [tropic of cancer], 2011  
graphite and tempera on mulberry paper,18x24”  
 
Drawing inspiration from Uruguayan artist Joaquín Torres-García’s América Invertida, Ana Vicarra 
Rankin chooses to create world maps with South placed at the top of the image in order to provide 
new perspectives on the relationship between the two Americas. Her use of the color black implies 
that the dualities may cause unnecessary chaos as well as emphasizes the concept of a space 
existing between the two continents.  
 
Written by Tyler Le and Breanna Nelson.  
 
 
 

 
 
World Map [extraordinary rendition], 2014 
collage packing tape, 11x17”  
 
Ana Vizcarra Rankin plays homage to her home country of Uruguay while also reminding her viewers 
of the importance of South America by inverting the focus of her map and placing south at the top.  
The red sections in the composition refer to the “extraordinary rendition,” one of the names given to a 
CIA program or a controversial practice by the United States government, particularly during the Bush 
Administrations war on terror. Individuals were kidnapped then transferred to another country to be 
questioned by the CIA and imprisoned in secret prisons. Similar programs had occurred for decades 
in the Middle East and South America. Uruguayan security forces were believed to kidnap individuals 
in Brazil and Argentina for torture. 
 
Written by Olivia Montalvo and Maria Barba.  
 


