
Tampa Preparatory School 
Summer Reading  -  2019

Summer reading books may be read in either ebook OR print form, as students prefer.  
The following list offers choices among literary works that are contemporary or classic, 
but all are relevant to students' lives. While the focus remains on the traditional canon 
during the school year, these summer reading choices were selected in the hope that 
they would resonate with students and nurture their love of reading.  

In addition to the grade level reading, students are responsible for participating in the school-
wide summer reading program: ASPIRE.  ASPIRE stands for “A Summer Program in Reading 
Enrichment” and was developed to inspire pleasure reading with students. Faculty, 
administration, and staff have chosen a book- fiction or non-fiction- to sponsor, one of which 
students will sign up to read over the summer and then meet for a discussion in the fall. 

If you have forgotten what book you signed up for, or if you are a new enrollee to Prep and have 
yet to sign up for an ASPIRE book, please contact Ms. Noel Monea (nmonea@tampaprep.org) 
by July 26, 2019.  

ENGLISH 11/AP  English Language and Composition 
(Students will read FOUR books total) 

1. Your assigned ASPIRE book: Check your email for your ASPIRE title. You should have
gotten a confirmation email when signing up. Email Ms. Monea (nmonea@tampaprep.org) if you
cannot find that confirmation email.

2. Read and annotate all of the following in preparation for Harkness discussions on
each.  In addition to reading the three books assigned (as well as your ASPIRE book),
you should complete the following assignment: a journal.

For EACH of the assigned books (The Other Wes Moore; Just Mercy; Sing, Unburied, Sing), 
you should have at least 3 entries.  (That is NINE total!) 

● Each entry should be at least ONE double-spaced page.
● Refer to the vocabulary list found below.
● In EACH entry, identify at least two of these rhetorical devices and discuss how the

author uses them, and what effects these elements have on the meaning, style, or
development of the work.

● Using specific references to chapters or passages, or including quotations will make
your journals better.

● Avoid being too general--don’t claim that an author uses one device throughout the
whole book unless they actually DO.  And if it is a recurring device, why did the author
make that choice?  Or if it’s specific to just one part of the book, why did they make
THAT choice?



Just Mercy by Bryan Stevenson 

“Bryan Stevenson was a young lawyer when he founded the Equal Justice Initiative, a legal practice 
dedicated to defending those most desperate and in need: the poor, the wrongly condemned, and 
women and children trapped in the farthest reaches of our criminal justice system. One of his first 
cases was that of Walter McMillian, a young man who was sentenced to die for a notorious murder 
he insisted he didn’t commit. The case drew Bryan into a tangle of conspiracy, political machination, 
and legal brinksmanship—and transformed his understanding of mercy and justice forever. 

Just Mercy is at once an unforgettable account of an idealistic, gifted young lawyer’s coming of age, 
a moving window into the lives of those he has defended, and an inspiring argument for compassion 
in the pursuit of true justice.” --Amazon 

The Other Wes Moore by Wes Moore 

“Two hauntingly similar boys take starkly different paths in this searing tale of the ghetto. Moore, 
an investment banker, Rhodes scholar, and former aide to Condoleezza Rice, was intrigued 
when he learned that another Wes Moore, his age and from the same area of Greater 
Baltimore, was wanted for killing a cop. Meeting his double and delving into his life reveals 
deeper likenesses: raised in fatherless families and poor black neighborhoods, both felt the lure 
of the money and status to be gained from dealing drugs. That the author resisted the criminal 
underworld while the other Wes drifted into it is chalked up less to character than to the 
influence of relatives, mentors, and expectations that pushed against his own delinquent 
impulses, to the point of exiling him to military school. Moore writes with subtlety and insight 
about the plight of ghetto youth, viewing it from inside and out; he probes beneath the 
pathologies to reveal the pressures—poverty, a lack of prospects, the need to respond to 
violence with greater violence—that propelled the other Wes to his doom. The result is a moving 
exploration of roads not taken.” --Publisher’s Weekly 

Sing, Unburied, Sing by Jesmyn Ward 
“A slamming, heartbreaker of a novel that is rendered with such stinging beauty and restrained 
emotion that despite the anguish taking place on the page, you won’t want it to end. For her 
third novel, National Book Award winning Jesmyn Ward, tells the story of Jojo, a young black 
Mississippi boy raised by his grandparents, who is forced to become a man far before he should 
because his mother is a drug addict, his father is in jail, and his baby sister needs a guardian. 
When Jojo’s dad is released from prison, Leonie packs Jojo and Kayla in the car, picks up her 
meth addled friend and drives north. What transpires is a nightmarish journey that weaves in 
and out of the present – Leonie’s meth induced highs, when she dreams of her dead brother 
who was killed by white hands decades ago, and the past -- when a man named Ritchie served 
time alongside Jojo’s grandfather. Sing, Unburied, Sing shimmers with mythic southern 
memories to tell a story of the drugged and the damned and the fluttering promise of youth.” 
--Al Woodworth 
















