Tampa Preparatory School
Summer Reading - 2019

Summer reading books may be read in either ebook OR print form, as students prefer.
The following list offers choices among literary works that are contemporary or classic,
but all are relevant to students' lives. While the focus remains on the traditional canon
during the school year, these summer reading choices were selected in the hope that
they would resonate with students and nurture their love of reading.

In addition to the grade level reading, students are responsible for participating in the school-
wide summer reading program: ASPIRE. ASPIRE stands for “A Summer Program in Reading
Enrichment” and was developed to inspire pleasure reading with students. Faculty,
administration, and staff have chosen a book- fiction or non-fiction- to sponsor, one of which
students will sign up to read over the summer and then meet for a discussion in the fall.

If you have forgotten what book you signed up for, or if you are a new enrollee to Prep and have
yet to sign up for an ASPIRE book, please contact Ms. Noel Monea (nmonea@tampaprep.orq)
by July 26, 2019.

ENGLISH 11/AP English Language and Composition
(Students will read FOUR books total)

1. Your assigned ASPIRE book: Check your email for your ASPIRE title. You should have
gotten a confirmation email when signing up. Email Ms. Monea (nmonea@tampaprep.org) if you
cannot find that confirmation email.

2. Read and annotate all of the following in preparation for Harkness discussions on
each. In addition to reading the three books assigned (as well as your ASPIRE book),
you should complete the following assignment: a journal.

For EACH of the assigned books (The Other Wes Moore; Just Mercy; Sing, Unburied, Sing),
you should have at least 3 entries. (That is NINE total!)

Each entry should be at least ONE double-spaced page.
Refer to the vocabulary list found below.

e In EACH entry, identify at least two of these rhetorical devices and discuss how the
author uses them, and what effects these elements have on the meaning, style, or
development of the work.

e Using specific references to chapters or passages, or including quotations will make
your journals better.

e Avoid being too general--don’t claim that an author uses one device throughout the
whole book unless they actually DO. And if it is a recurring device, why did the author
make that choice? Or if it's specific to just one part of the book, why did they make
THAT choice?



Just Mercy by Bryan Stevenson

“Bryan Stevenson was a young lawyer when he founded the Equal Justice Initiative, a legal practice
dedicated to defending those most desperate and in need: the poor, the wrongly condemned, and
women and children trapped in the farthest reaches of our criminal justice system. One of his first
cases was that of Walter McMillian, a young man who was sentenced to die for a notorious murder
he insisted he didn't commit. The case drew Bryan into a tangle of conspiracy, political machination,
and legal brinksmanship—and transformed his understanding of mercy and justice forever.

Just Mercy is at once an unforgettable account of an idealistic, gifted young lawyer’s coming of age,
a moving window into the lives of those he has defended, and an inspiring argument for compassion
in the pursuit of true justice.” --Amazon

The Other Wes Moore by Wes Moore

“Two hauntingly similar boys take starkly different paths in this searing tale of the ghetto. Moore,
an investment banker, Rhodes scholar, and former aide to Condoleezza Rice, was intrigued
when he learned that another Wes Moore, his age and from the same area of Greater
Baltimore, was wanted for killing a cop. Meeting his double and delving into his life reveals
deeper likenesses: raised in fatherless families and poor black neighborhoods, both felt the lure
of the money and status to be gained from dealing drugs. That the author resisted the criminal
underworld while the other Wes drifted into it is chalked up less to character than to the
influence of relatives, mentors, and expectations that pushed against his own delinquent
impulses, to the point of exiling him to military school. Moore writes with subtlety and insight
about the plight of ghetto youth, viewing it from inside and out; he probes beneath the
pathologies to reveal the pressures—poverty, a lack of prospects, the need to respond to
violence with greater violence—that propelled the other Wes to his doom. The result is a moving
exploration of roads not taken.” --Publisher’'s Weekly

Sing, Unburied, Sing by Jesmyn Ward

“A slamming, heartbreaker of a novel that is rendered with such stinging beauty and restrained
emotion that despite the anguish taking place on the page, you won’t want it to end. For her
third novel, National Book Award winning Jesmyn Ward, tells the story of Jojo, a young black
Mississippi boy raised by his grandparents, who is forced to become a man far before he should
because his mother is a drug addict, his father is in jail, and his baby sister needs a guardian.
When Jojo’s dad is released from prison, Leonie packs Jojo and Kayla in the car, picks up her
meth addled friend and drives north. What transpires is a nightmarish journey that weaves in
and out of the present — Leonie’s meth induced highs, when she dreams of her dead brother
who was killed by white hands decades ago, and the past -- when a man named Ritchie served
time alongside Jojo’s grandfather. Sing, Unburied, Sing shimmers with mythic southern
memories to tell a story of the drugged and the damned and the fluttering promise of youth.”
--Al Woodworth



CHAPTER 3

Key Terms and Concepts

® INTRODUCTION

Every academic subject has a vocabulary that describes and identifies its inherent substance. You will be expected to
apply that vocabulary to any piece of writing presented in the AP English Language and Composition exam.

On the following pages are the most common terms you have to face on the AP English Language and Composition
exam. You should be able to use some of this terminology—correctly of coursel—as you describe the writing within

the passages that you must read and write about on the essay questions.

> AP EXPERT TIP

> IMPORTANT CONCEPTS

Review unfamiliar terms. Notice how many language terms are also used
to describe aspects of literature. That’s because they have to do with an
author’s writing style. In addition, the AP English Language and Com-
position exam has terminology that is specific to rhetoric and argument.

Know how to apply these terms
appropriately in your essay:writing.
The more familiar you are with the
terms on this list, the better prepared
you will be on Test Day.

Asyou begin to see some of these terms, especially in multiple-choice questions, do not hesitate to refer to this list for
clarification. The more you use it, the more familiar the terms will become. Examples are given within the definitions

to help you commit the terms to memory.

allegory—a narrative in which the characters, behavior, and even the setting demonstrate multiple levels of meaning
and significance. Often allegory is a universal symbol or personified abstraction, such as Cupid portrayed as a chubby

angel with a bow and arrows.

alliteration—the sequential repetition of a similar initial sound, usually applied to consonants, usually in closely
proximate stressed syllables; for instance, “She sells sea shells by the sea shore.”

allusion—a literary, historical, religious, or mythological reference. For example, one might contrast the life and

tribulations of Frederick Douglass to the trials of Job.

anaphora—the regular repetition of the same words or phrases at the beginning of successive phrases of clauses. The
following is an example: “To raise a happy, healthful, and hopeful child, it takes a family; it takes teachers; it takes
clergy; it takes businesspeople; it takes community leaders; it takes those who protect our health and safety; it takes all
of us” (Hillary Clinton, Democratic National Convention Address, 1996).

29
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antithesis—the juxtaposition of sharply contrasting ideas in balanced or parallel words, phrases, grammatical struc-

ture, or ideas. For example, Alexander Pope reminds us that “to err is human, to forgive divine.”

aphorism—a concise statement designed to make a point or illustrate a commonly held belief. For example, “Spare the

rod and spoil the child” is an aphorism.

apostrophe—an address or invocation to something inanimate—such as when the slave Frederick Douglass exclaims
as he looks upon the ships in the Chesapeake Bay: “I would pour out my soul’s complaint, in my rude way, with an

apostrophe to the moving multitude of ships.”

appeals to authority, emotion, or logic—rhetorical arguments in which the speaker claims to be an authority or
expert in a field, attempts to play upon the emotions, or appeals to the use of reason. Classically trained rhetoricians
identify these appeals with their Greek names: ethos is authority, pathos is emotion, and logos is logic.

assonance—the repetition of identical or similar vowel sounds, usually in successive or proximate words. The allitera-

tion example also demonstrates assonance: “She sells sea shells by the sea shore.”

asyndeton—a syntactical structure in which conjunctions are omitted in a series, usually producing more rapid prose;

for example, “Veni, vidi, vici (I came, I saw, I conquered),” supposedly said by Julius Caesar.

attitude—the sense expressed by the tone of voice or the mood of a piece of writing; the author’s feelings toward his
or her subject, characters, events, or theme. It might even be his or her feelings for the reader. AP English exam essay
prompts often require students to respond to some aspect of the attitude of the writer, speaker, or narrator.

begging the question—an argumentative ploy where the arguer sidesteps the question or the conflict, evading or

ignoring the real question.

canon—that which has been accepted as authentic, such as in canon law or the “Canon According to the Theories of

Einstein.”

chiasmus—a figure of speech and generally a syntactical structure wherein the order of the terms in the first half of a
parallel clause is reversed in the second; for example, “He thinks I am but a fool. A fool, perhaps I am.”

claim—in argumentation, an assertion of something as fact.

colloquial—a term identifying the diction of common, ordinary folks, especially in a specific region or area. For
all” to engage the attention of a group of

1)

instance, most people expect Southerners to use the colloquial expression “y
people. In some parts of the United States, a Coke is a product of the Coca-Cola Company, while in other parts of the
country, “coke” means any type of carbonated beverage. Other people refer to such beverages as “pop” or “soda pop.”

These are all colloquial terms for the drink.

comparison and contrast—a mode of discourse in which two or more things are compared, contrasted, or both. On
the 1993 English Language exam, students were asked to contrast two marriage proposals taken from literature, ana-
lyzing them for the use the narrators made of rhetorical devices and their argumentative success.

conceit—a comparison of two unlikely things that is drawn out within a piece of literature, in particular an extended
metaphor within a poem. However, conceits can also be used in nonfiction and prose. For instance, Richard Selzer’s
passage “The Knife” compares the preparation and actions of surgery to preparing for and conducting a religious

service or a sacred ritual.
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connotation—the implied, suggested, or underlying meaning of a word or phrase. It is the opposite of denotation,
which is the “dictionary definition” of the word.

consonance—the repetition of two or more consonants with a change in the intervening vowels, such as in pitter-patter,

splish-splash, and click-clack.
convention—an accepted manner, model, or tradition; for instance, Aristotle’s conventions of tragedy.

critique—an assessment or analysis of something, such as a passage of writing, for the purpose of determining what

it is, what its limitations are, and how it conforms to the standard of the genre.

deductive reasoning (deduction)—the method of argument in which specific statements and conclusions are drawn
from general principles: movement from the general to the specific, in contrast to inductive reasoning (induction).

dialect—the language and speech idiosyncrasies of a specific area, region, or group. For example, Minnesotans say
“you betcha” when they agree with you. Although dialect is most often found in fiction, sometimes it is evident in

speeches from a different era or from a different culture.

diction—the specific word choice an author uses to persuade or convey tone, purpose, or effect. The 1982 English
Language exam included Adlai Stevenson’s famous “Cat Bill” veto addressed to the Illinois State Senate. Cats roam-
ing without leashes constituted “feline delinquency,” and irritated citizen reactions were referred to as “small game
hunts by zealous citizens.” On the AP examy; you must relate how a writer’s diction, combined with syntax, figurative

language, and literary devices, all come together to become the author’s style.

didactic—from the Greek, meaning “good teaching.” Writing or speech is didactic when it has an instructive purpose
or alesson. It is often associated with a dry, pompous presentation, regardless of its innate value to the reader/listener.
Some of Aesop’s fables are didactic in that they contain an underlying moral or social message. =

elegy—a poem or prose work that laments, or meditates upon the death of, a person or persons. Sometimes an elegy
will end with words of consolation. Many public elegies were presented in the aftermath of 9/11.

epistrophe—in rhetoric, the repetition of a phrase at the end of successive sentences. For example: “If women are
healthy and educated, their families will flourish. If women are free from violence, their families will flourish. If
women have a chance to work . . . their families will flourish” (Hillary Clinton, October 1, 1995).

epitaph—writing in praise of a dead person, most often inscribed upon a headstone.

ethos—in rhetoric, the appeal of a text to the credibility and character of the speaker, writer, or narrator. (Who is this

person saying so, and what makes him able to say so?)

eulogy—a speech or written passage in praise of a person; an oration in honor of a deceased person. Elegy laments;
eulogy praises. Many eulogies have been spoken in honor of the brave military personnel who heroically lost their

lives in Iraq.

euphemism—an indirect, kinder, or less harsh or hurtful way of expressing unpleasant information. For instance, it
is much nicer for a person who has just been given a pink slip to hear that she has been made redundant rather than

she has been terminated.

exposition—writing that explains its own meaning or purpose.
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extended metaphor—a series of comparisons within a piece of writing. If they consistently involve one concept, this

is also known as a conceit.

figurative language/figure of speech—figurative (in contrast to literal) language has levels of meaning expressed

through figures of speech such as personification, metaphor, hyperbole, irony, oxymoron, litote, and others.
flashback (retrospection)—an earlier event is inserted into the normal chronology of the narration.
genre—a type or class of literature, such as epic, narrative, poetry, biography, or history.

homily—a sermon, but more contemporary uses include any serious talk, speech, or lecture involving moral or spiri-

tual life. John Donne was known for his homilies, among other things.

hyperbole—overstatement characterized by exaggerated language, usually to make a point or draw attention. If you

are hungry and say, “I'm starving,” that is hyperbole.

imagery—broadly defined, any sensory detail or evocation in a work; more narrowly, the use of figurative language to
evoke a feeling, to call to mind an idea, or to describe an object. Basically, imagery involves any or all of the five senses.
A writer generally uses imagery in conjunction with other figures of speech, such as simile and metaphor. “Her cheeks
were rosy and so was my love—bursting with fragrance and softness.” Here metaphor is used with the images of rosy

cheeks (the visual color) and the smell and feel of roses.
—— — = ———
inductive reasoning (induction)—the method of reasoning or argument in which general statements and conclu-

sions are drawn from specific principles: movement from the specific to the general. In other words, a general suppo-

sition is made after investigating specific instances, a common logic used in scientific study. See deductive reasoning.

Summer
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inference—a conclusion or proposition arrived at by considering facts, observations, or some other specific data. It is
through inference—looking at the clues, learning the facts—that Sherlock Holmes was able to solve crimes.

irony (ironic)—the contrast between what is stated explicitly and what is really meant. The intended meaning is often
the opposite of what is stated, often suggesting light sarcasm. The most famous classical ironist is Jonathan Swift, who

wrote “Modest Proposal.” Irony is used for many reasons, often to create poignancy or humor. There are three major
types of irony:

Verbal irony—what the author/narrator says is actually the opposite of what is meant.

Situational irony—events end up the opposite of what is expected.

Dramatic irony—in drama and fiction, facts or situations are known to the reader or audience but not to

the characters.

isocolon—parallel structure in which the parallel elements are similar not only in grammatical structure but also in

length. For example, the Biblical admonition “Many are called, but few are chosen,” is an isocolon.

jargon—specialized or technical language of a trade, profession, or similar group. The computer industry, for exam-
ple, has introduced much jargon into our vocabulary, such as geek, crash, down, interface, delete, virus, and bug.

juxtaposition—the location of one thing adjacent to or juxtaposed with another to create an effect, reveal an attitude,

or accomplish some other purpose.
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litote—a figure of speech that emphasizes its subject by conscious understatement; for instance, the understated “not
bad” as a comment about something especially well done. George Orwell wrote, “Last week I saw a woman flayed and

you would hardly believe how much it altered her person for the worse.”

loose sentence (a term from syntax)—a long sentence that starts with its main clause, which is followed by several
dependent clauses and modifying phrases; for example, “The child ran, frenzied and ignoring all hazards, as if being

chased by demons.”

metaphor—one thing pictured as if it were something else, suggesting a likeness or analogy. Metaphor is an implicit
comparison or identification of one thing with another without the use of a verbal signal such as like or as. Shake-
speare’s Romeo says, “It is the east and Juliet is the sun,” directly comparing Juliet to the sun. Sometimes the term

metaphor is used as a general term for any figure of speech.

metonymy—a figure of speech in which an attribute or commonly associated feature is used to name or designate

something, as in “Buckingham Palace announced today....”

mode of discourse—the way in which information is presented in written or spoken form. The Greeks believed there
were only four modes of discourse: narration, description, exposition (cause and effect, process analysis, comparison/
contrast), and argumentation. Contemporary thought often includes other modes, such as personal observation and

narrative reflection.

mood—a feeling or ambience resulting from the tone of a piece as well as the writer/narrator’s attitude and point of

view. It is a “feeling” that establishes the atmosphere in a work of literature or other discourse,

narrative—a mode of discourse that tells a story of some sort. It is based on sequences of connected events, usually

presented in a straightforward, chronological framework.

onomatopoeia—a word capturing or approximating the sound of what it describes; buzz is a good example. The pur-
pose of these words is to make a passage more effective for the reader or listener; for example, “Becca whacked the ball

over the fence and took her time walking the bases.”

” <

oxymoron—a figure of speech that combines two apparently contradictory elements, as in “wise fool,” “baggy tights,”

or “deafening silence.”

paradox—a statement that seems contradictory but is probably true. A popular paradox from the 1960s was that war

protesters would “fight for peace.”

parallel structure—the use of similar forms in writing for nouns, verbs, phrases, or thoughts; for example, “Jane
enjoys reading, writing, and skiing.” In prose, this is the parallel, recurrent syntactical similarity where several parts of
a sentence or several sentences are expressed alike to show that their ideas are equal in importance. A Tale of Two Cities

opens with “It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness. ...”

pathos—that element in literature that stimulates pity or sorrow. In argument or persuasion, it tends to be the evoca-
tion of pity from the reader/listener, Think of it as the “poor starving children” approach to convincing you.

periodic sentence—a long sentence in which the main clause is not completed until the end; for example, “Looking
as if she were being chased by demons, ignoring all hazards, the child ran,” or “The child, who looked as if she were

being chased by demons, frenzied and ignoring all hazards, ran.”
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personification—treating an abstraction or nonhuman object as if it were a person by endowing it with human fea-
tures or qualities. William Wordsworth speaks of the stars “tossing their heads in sprightly dance.” Or, looking at a
prose speech: “Once again the heart of America is heavy. The spirit of America weeps for a tragedy that denies the very

meaning of our land” (Lyndon B. Johnson).

point of view—the relation in which a narrator/author stands to a subject of discourse. Determining point of view in

nonfiction requires the reader to establish the historical perspective of what is being said.
prose—the ordinary form of written language without metrical structure, in contrast to verse and poetry.

realism—attempting to describe nature and life without idealization and with attention to detail. Mark Twain was an
author of this school. Thoreau, with his romantic outlook toward nature, was not.

rebuttal/refutation—an argument technique wherein opposing arguments are anticipated and countered.

rhetoric—the art of using words to persuade in writing or speaking. All types of writing may seek to persuade, and

rhetoricians study writing for its persuasive qualities.
rhetorical question—a question that is asked simply for the sake of stylistic effect and is not expected to be answered.

sarcasm—a form of verbal irony in which apparent praise is actually critical. Sarcasm can be light and gently poke fun

at something, or it can be harsh, caustic, and mean.

satire—a literary work that holds up human failings to ridicule and censure. Jonathan Swift and George Orwell were
masters of satire. Several years ago, the AP English Language and Composition exam included a satirical piece by
columnist Ellen Goodman, “The Company Man,” which attacked the struggle for corporate survival by the little man.

Arthur Miller exposes the same subject in his tragic play Death of a Salesman.

simile—a direct, explicit comparison of one thing to another, usually using the words like or as to draw the connec-
tion. For instance, Charles Dickens wrote: “There was a steamy mist in all the hollows, and it had roared in its forlorn-

ness up the hill like an evil spirit.”

style—the manner in which a writer combines and arranges words, shapes ideas, and utilizes syntax and structure. It
is the distinctive manner of expression that represents that author’s typical writing style. This is often queried on the
AP English Language and Composition test. In particular, when two passages on the same topic are presented, you

must pay the most attention to comparing their styles.

symbolism—use of a person, place, thing, event, or pattern that figuratively represents or “stands for” something else.
Often the thing or idea represented is more abstract or general than the symbol, which is concrete. Everyone recog-

nizes the symbol of the golden arches representing McDonald’s restaurants.

synecdoche—a figure of speech in which a part signifies the whole, such as “50 masts” representing 50 ships or

“100 head [of steer] had to be moved to their grazing land.”

syntax—the way words are put together to form phrases, clauses, and sentences. Syntax is sentence structure and how
that structure influences the way the reader receives a particular piece of writing. It is important in establishing the
tone of a piece and the attitude of the author/narrator. See loose sentence, parallel structure, and periodic sentence.
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theme—the central or dominant idea or focus of a work; the statement a passage makes about its subject.

tone—the attitude the narrator/writer takes toward a subject and theme; the tenor of a piece of writing based on par-
ticular stylistic devices employed by the writer. Tone reflects the narrator/author’s attitude.

voice—the acknowledged or unacknowledged source of the words of the story; the speaker’s or narrator’s particular
“take” on an idea based on a particular passage and how all the elements of the style of the piece come together to

express his or her feelings.

zeugma—a grammatically correct construction in which a word, usually a verb or adjective, is applied to two or more
nouns without being repeated. Often used to comic effect (“the thief took my wallet and the Fifth Avenue bus”).

® APPLYING KEY TERMS

The following passage is followed by several questions not unlike those in the multiple-choice section of the AP

English Language and Composition exam.

The following passage was written (on the last night of 1849) by Florence Nightingale. She was not only the premier
mover in the profession of nursing but also one of the first European women to travel in Egypt (1849-50) and keep

a detailed journal of her letters and reflections of her journey.

My Dear People,
Yes, I think your imagination has hardly followed me through the place

where I have been spending the last night of the old year. Did you listen
to it passing away and think of me? Where do you think I heard it sigh

(5) out its soul? In the dim unearthly colonnades of Karnak, which stood and
watched it, motionless, silent, and awful, as they had done for thousands
of years, to whom, no doubt, thousands of years seem but as a day. Would
that I could call up Karnak before your eyes for one moment, but it “is
beyond expression.”

(10)  No one could trust themselves with their imagination alone there.
Gigantic shadows spring upon every side; “the dead are stirred up for thee
to meet thee at thy coming, even the chief ones of the earth,” and they look
out from among the columns, and you feel as terror-stricken to be there,
miserable intruder, among these mighty dead, as if you had awakened the

(15) angel of the Last Day. Imagine six columns on either side, of which the last
is almost out of sight, though they stand very near each other, while you look
up to the stars from between them, as you would from a deep narrow gorge
in the Alps, and then, passing through 160 of these, ranged in eight aisles on
either side, the end choked up with heaps of rubbish, this rubbish consisting

(20) of stones twenty and thirty feet long, so that it looks like a mountain fallen
to ruin, not a temple. How art thou fallen from heaven, oh Lucifer, son of
the morning! He did exalt his throne above the stars of God; for I looked
through a colonnade, and under the roof saw the deep blue sky and star



